binary/momentary logics: flow state/joy state
commissioned by Spektral Quartet

Sam Pluta



Ensemble Setup and Symbol Explanation

ensemble setup: e, - OVerpressure

J - overpressure

vla vC
vin | O O vin i () - circular bowing

O O w - harmonic glissando in the low register
of the string with overpressure

xsp - extreme sul pont

sp - sul pont /|\ - other side of the bridge

(N) - normalize bow position H' - lead voice

ric (ind) - ricochet bowing independent of
of left hand fingering N® - secondary voice

bat - battuto microtones:

clb - col legno battuto

exp’ - exponential glissando

| - eighth tone flat

—

- eighth tone sharp

exp —=—— - exponential crescendo d - quarter tone flat
(Lachenmann “yawp”)
db - three quarter tones flat
91 - approximate pitch (make it microtonal
PP P ( ) ! - quarter tone sharp

Y - note should be as short as possible
# - three quarter tones sharp



binary/momentary logics: flow state/joy state
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vii. rotation i
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move between sul pont and sul tasto
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viii. rotation extension i (modulation i (sparse))
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X. modulation ii
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xi. rotation extension ii (this one goes to xi)
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an echo of vin 2

xii. filter delays
(for russell pinkston)
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move between trem, bowed, and long bows
not exactly quantized to the 32nd note
xiii. loose canon slightly detune each phrase
pocorit.. _ . _ . . L L L L o L L Lo Lol
130 A b
) e ¥
4 - 2
Y 4N - P} b wi | —
{2y & o+
o ==
[
© 4

sul pont

move between trem, bowed, and long bows
not exactly quantized to the 32nd note
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Glissing diad is the cue for everyone to move on
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xxv. a situation of unpredictability (homage to david tudor)
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% f— = -90 seconds the last 5 bars of Lyra (2007/2010)
p the tones should be unstable
move between sul pont and sul tasto
8w sometimes the sound of the bow should be louder than the tone
o like starlight
fe
p
M - 90 seconds
1122 relatively soft
D= irregular overpressure clicks to very short buzzes - no other sound
—n each player should make 1-5 clicks per second
ﬂ‘r constantly change left hand fingering - all fingerings are possible
constantly change bow position from sul pont to sul tasto
vertical, horizontal, and diagonal bowing are acceptable
occasionally touch both the hair and the wood to the string
occasionally lift the left hand off the string
e L —
7" = the effect should be of a constantly moving resonant filter over bursts of noise
—_—
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